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Leopoldo Méndez, Deportation to Death (Death Train), 1942

Printmaking carving practice

NS | T ]
i ]
INepd
WL NN L | ]
WEZ AN - AETE=EE

SN YL\
= 7 ek | | |-
AN g =
(e p i i =
T A2

III"HUP\\SI -

_F—_
Cenmerere, | (| | 1]

EEe——T L

HER NN RE=RE-

R . G
L | [ | | e S SE
N NEET. Y 10
T [T R T L | -

i




Printmaking carving practice

William Seltzer Rice, Back of Brice's Barn, c. 1940
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Utagawa Hiroshige, The Plum Garden at Kameido, 1857

Printmaking carving practice
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Printmaking carving practice

Edward Bowden, The Royal Pavilion, c. 1956
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Printmaking carving practice
Horace Brodzky, Bather, 1913
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